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Jan Frank (Dutch Born/American) is an abstract minimal painter who has worked out of New York City for 
the past 35 years.  He shows internationally and is collected as such. 

His last show in NYC, at the Paul Kasmin Gallery in May 2011, was considered one of the top 10 painting 
shows of 2011 (at #3) by Art in America.

He is presently working on a solo show of new paintings and drawings at the Tim Olsen Gallery in Sidney, 
Australia for September 2012, and a 90’s survey show at the Kunstruimte in Wagemans, Holland.  He has 
recently joined AMS Marlborough, Chile, and will be showing a new series of works on paper at the Dubai 
Art Fair.

For further information go to his web site www.janfrank.net

Although a trained painter, Frank started showing video works around 1973, (some of it with his friend 
Sherrie Levine).  In 1976, while at the Whitney Program he started doing video installations.  Donald Judd, 
as well as the Whitney’s Ron Clark, became big fans of the work. His installation at The Kitchen was one 
of the largest they had done. Robert Longo was in charge and Eric Bagosian was the gofer. The show was a 
grand event, and Micky Ruskin, of Max’s Kansas City fame, threw the opening party at which the Talking 
Heads played.
  
He went on to do more shows, received a CAPS grant, and amassed interest in showing the work in major 
private galleries.  Julian Schnabel sprung up (he was a friend of Frank’s), hence the death of minimalism for 
the time being.  Frank went back to painting, and became somewhat successful: his last show at the Paul 
Kasmin Gallery was proclaimed by Art in America to be one of the top ten painting shows of 2011, (at #3 
), and he will be doing a major retrospective of his 90’s work in The Netherlands with Kunstruimte Wage-
mans. ( A book will be published with text by Rafael Rubenstien).

As Frank said, “my video work was very well received, but I found myself in a very strange place; at 26 my 
work was really not to be part of the 80’s. My work belonged to Fred Sandback, Donald Judd, Carl Andre 
and others who already had a career and dated me by 20+ years. My call from Leo Castelli was already fin-
ished. If I was 26 now, I could do the work and would do very well.”

Before the video and film works he was photo-realist painter, but during his video work he ironically shared 
his studio with the painter Chuck Close.

“I really thought about my next move, started painting again, showed with Postmasters during the 80’s.”  
In the 90’s, he made a formal decision to do the most radical, difficult thing: an abstract minimal painting.  
This brought him to the Salvatore Ala Gallery in New York, Galeria Valeria Belvedere in Milan, Galerie Paal 
in Munich, Kunstruimte Wagemans in The Netherlands, a major museum show at the Stedelijk Museum, 
Amsterdam (Fodor), then on to 57th Street, and now to Paul Kasmin Gallery, Tim Olson Gallery in Sydney, 
Australia, and AMS Marlboro in Chile.

Jan Frank



2011’s Top Ten in Painting
by raphael rubinstein 12/27/11

Art in America’s critics write their way through the best of 2011. We’ve 
asked leaders in the fine arts to highlight the top works in their areas 
of special focus.

From 1997 to 2007 Raphael Rubinstein was a senior editor at A.i.A., 
and he continues a a contributing editor. Rubinstein is currently 
professor of critical studies at the University of Houston and is on the 
faculty of the Art Criticism and Writing MFA Program at the School of 
Visual Arts in New York. Look for his forthcoming survey on painting 
in our February issue.

1. Jane Hammond at Galerie Lelong, Sept. 8–Oct. 22
How often does an artist invent an entirely new format for the medium of painting? In her new 
series of “Dazzle Paintings” Jane Hammond achieved exactly that. Scenes from vernacular photos 
and hieroglyphic signs are painted onto translucent sheets of mica, underneath which shine layers 
of crumpled gold foil. The pictures seem to be magically illuminated from within.

2. “Norman Bluhm: Paintings 1967–1974” at Loretta Howard, Apr. 7–May 27
These were the years when Norman Bluhm discovered the Baroque sensuality and opulent palette 
that would guide his work to ever-greater heights of painterly architectonics until his death in 1999.

3. Jan Frank at Paul Kasmin, May 19–June 18 
Jan Frank’s paintings and drawings evoke Alan Saret’s delicate entangle-
ments, Wols’s abrasive lyricism and de Kooning’s sensuality. It’s hard to be-
lieve he achieves such density with only ink and correction fluid, or that his 
apparently abstract work is generated by drawing from nude models.



4. Amy Sillman & Charles Bernstein at Bowery Poetry Club, Oct. 28
A crowd of excited painters and poets packed the Bowery Poetry Club for the premier of Pinky’s 
Rule, a video collaboration by painter Amy Sillman and poet Charles Bernstein. Perfectly matched 
with the constantly shifting registers of Bernstein’s poetry, Sillman’s animations, created on her 
iPhone using only her pinkie, offered revealing glimpses into her creative process.

5. “Llyn Foulkes: Bloody Heads” at Kent Fine Art, Oct. 27–Dec. 17
Since Llyn Foulkes can spend a decade on one of his large-scale, diorama-like lamentations of 
American decline, I was astounded to be confronted with a show of a dozen or so recent small 
paintings. Though sometimes harrowing and gruesome, they revealed a fine painterly hand and 
unexpected tenderness-plus some wizardly frames.

6. Beverly McIver at Betty Cuningham, May 19–July 1
Beverly McIver’s paintings have gotten more autobiographical since she relocated to North Caro-
lina.  Gone is the clown persona and black face/white face makeup. Instead it’s just the artist and her 
mentally disabled sister Renee, depicted mostly in headshots that balance fauvist subjectivity with 
unadorned quotidian realities.

7. “Reverie” at Zürcher Studio, May 23–July 20
Any show that includes canvases by two of the best painters on the planet (Shirley Jaffe and Stanley 
Whitney) doesn’t need much by way of explanation. Modestly describing this 7-person show as 
“a collection of paintings, a glimpse of the sensibilities of the painters who made them,” curator-
painter Stephen Westfall denied any grand conceptual ambition, which left viewers plenty of room 
to exercise their eyes.

8. Julio Galán at Ramis Barquet May 26–July 9
Finally, with this small but well curated show, New Yorkers got a chance to rediscover the prodi-
gious Julio Galán, an ‘80s art star who was already largely forgotten when he died in 2006.

9. “Bernard Cohen: Work of Six Decades” at Flowers, New York, Sept 16–Oct. 22
Until this fascinating exhibition I’d never in my life seen a painting by Bernard Cohen, a line-ob-
sessed British artist in his late 70s. No wonder-his previous New York show was in 1967! His work 
has gone from almost completely empty canvases in the 1960s to the delirious geometry of recent 
years. Somewhere in between is a knockout painting titled Sprayed Plum on Raw Canvas (1963).

10. Howard Hodgkin at Gagosian, Nov. 3–Dec. 23
Hodgkin has never been my cup of tea—the paintings seemed too precious, Bloomsburyish, over-
ripe, even pleased with their lush effects. But around 2005 he began making big, loose-gestured 
paintings with unprecedented directness. This revelatory show of recent work is making me rethink 
his oeuvre.
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“MB 001,” 2008-9; ink, whiteout on handmade rag paper 
17 x 12 3/8 inches; 43.2 x 31.4 cm 

 
Jan Frank 

Seven Months 
May 19-June 18, 2011 

Private View: Thursday, May 19, 6-8pm 
511 W. 27th Street 

 
Paul Kasmin Gallery is pleased to present “Seven Months,” a solo installation of over thirty ink drawings and one painting 
by the New York artist Jan Frank.   
 
Made over a period of seven months on handmade paper with ink and commercial correction fluid, the drawings in this 
portfolio range from near-literalism to near-abstraction.  Their abstraction becomes intensified when, to use Jackson 
Pollock’s words, Frank “chooses to veil the imagery,” by using white out to obscure sections of each drawing.  The 
curator Dominique Nahas has described this process of addition and subtraction as “a singular synthesis of deliberate 
method and high-risk intuition.  By allowing impulsive strokes to occur, even to fail, everything that happens remains; 
nothing is eliminated.” 
 
Throughout his career, Frank’s study of the female nude has coincided with his investigation and appropriation of the line 
within the Abstract Expressionist tradition.  The organic, winding lines in these drawings recall Willem de Kooning’s 
fragmented figures.   Frank also cites the strong, early influence of Piet Mondrian, whose compositions taught him to 
value both positive and negative space.  While acknowledging the deep art historical roots anchoring Frank’s practice, the 
art historian B.H. Friedman believed that “Whatever his influences…Frank is clearly an independent and original artist 
who celebrates important contemporary traditions leading to his unique images.” 
 
Jan Frank was born in Amsterdam and first exhibited his work in New York at The Kitchen in 1977.  His works are in 
numerous public and private collections and he exhibits widely throughout the United States and Europe.  He is currently 
working on a comprehensive exhibition of paintings on plywood at the Kunstruimte Wagemans (Beetsterzwaag, NL).  
Additionally, Frank will mount a recreation of his 1970’s video installation work in Palermo, Italy. 
 

For more information, please contact Hayden Dunbar: hayden@paulkasmingallery.com 
For image and press and image requests, please contact Mark Markin: mark@paulkasmingallery.com 



Jan Frank
ABSTRACT EROTICS
by Adrian Dannatt

A painting is a series of marks that join together to form an object or
work over which one’s eye may freely roam.
-- Pierre Bonnard

The local legend of Jan Frank, a downtown Manhattan fixture, 
eternal resident of Bond Street where he forever walks his Labra-
dor, chainsmoking Chinese cigarettes, resplendent in Ray-Bans and 
alpaca teddy bear coat, has oft obscured his actual oeuvre.
Luckily, the exemplary exhibition currently at Paul Kasmin’s annex
gallery on West 27th Street, featuring a jewel-box room of drawings
and one exceptional painting, here reminds us of just how refined --
dare one say “good” -- an artist Frank can be.
Ostensibly made over seven months (the show is titled “Seven
Months”), these 40 works-on-paper were conjoured with varied inks,
tips and nibs, along with correction-fluid whiteout, on luscious
handmade rag stock from Indonesia and Holland. Gathered thus in
their elegant ranks, these ethereal drawings, like neural nets
suspended in a painter’s space, make a range of fluid associations
between themselves and the history of art.
One would not need to know that Frank was the youngest person at
Willem de Kooning’s funeral, or that he started this series of works at
the same time that Brice Marden began using Chinese inks, or that
he was then exhibiting alongside Christopher Wool, to divine such
associations.
Frank is a big enough and a serious enough artist, with sufficient
confidence in his own talent, to welcome rather than disparage such
comparisons, and will happily admit his admiration for those artists,
and many others, while never doubting the unique significance of his
own work.
Frank’s “line,” however serendipitous and inspired by the chance
operations we know from John Cage, has an ease, an absolute
rightness to it, which seems somehow familiar when one first sees it,
like a homecoming. It is complex while simple, straightforward yet
sophisticated, with the instinctive harmony of the true artist’s
deceptively easy gesture.
These drawings are inspired by sessions with six different life models,
and one would not know this explicitly but rather by their inherent
sensuality, the barely palpable presence of the naked body, a sort of



subtle erotics all the finer for its discretion.
Frank has been drawing non-stop since he was a child in Amster-
dam, his own father, a Dutch sea captain, being an amateur artist, 
but the sheer range and dexterity of his work has often been over-
looked.
Thus as a young man who moved into his loft back in 1974, Frank
was very much a part of the hard-drinking scene of elder artists at
Max’s Kansas City, being especially close to Donald Judd, who was
 one of his first supporters. Frank was making video installation 
work, along with his close colleague Sherrie Levine, a striking com-
bination of sculpture and video-imagery, of which even Leo Castelli 
remained a consistently curious fan. 
Sabotaged by the rise of Neo-Expressionism, Frank has always been
dogged by a certain shadow of bad luck, whether the closure of his
longtime gallery, the revered Salvatore Ala, or the shock of 9/11
itself, after which Frank practically tried to drink himself to death,
refusing to exhibit in New York galleries for over a decade.
Certainly Frank has always maintained a high-low sense of
adventure, which fuels much of his fabled deadpan anecdotage,
which includes tales of spending long evenings at Elaine’s (where
Elaine always insisted he had the number one table reserved in his
name whenever he so wished) and longer days locked up at the
Bellevue “drunk tank” with homeless alcoholics.
He’s punched it out with Earl “The Pearl” Monroe, hung with Keith
Richards, lost several fortunes on his obsessive horse betting, not
least in Hollywood with Tony Curtis, shared a studio with Chuck
Close, dated some of the art world’s most formidable beauties and
became a millionaire launching the most famous restaurant in New
Hampshire.
It’s entirely typical that when Frank started a series of semi-abstract
works based on Henry Kissinger’s spectacles he should end up with
the man himself at the Four Seasons happily posing in front of one of
these same paintings.
Or that it was Frank’s own supply of aluminium which he offered to
Cady Noland and James Siena, and thus launched both their
subsequent careers in that medium.
But regardless of this rich personal history, as ripe with tragedy as
victory, no matter what he went through, Frank always kept painting,
seeing it as the most radical of all possible creative activites, the
most radical because it is the most difficult.
Making a “great” painting of any variety is a very hard thing to do,
was so, is so and will remain so, and we should not be shy of
celebrating anyone capable of giving us such a gift, openly
celebrating the sheer generosity and integrity of this act.

Jan Frank, “Seven Months,” May 19-June 18, 2011, at Paul Kasmin
Gallery, 511 West 27th Street, New York, N.Y., 10001.
ADRIAN DANNATT is an art writer based in Paris.



Jan Frank, MB 007, 2011, Paul Kasmin
Gallery, New York



Jan Frank, BHF 003, 2011, Paul 
Kasmin
Gallery, New York
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Jan Frank  New Paintings and Drawings
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January 15 - March 8, 2009



The “BLT PROJECT”
January 2009 - August 2010

	 The BLT project was conceived and executed by the artist Jan 
Frank.  His show was the totality of all the shows, starting with his 

show “Kissinger and the Ladies” and ending with a nod to modernism, 
showing “Francoise Gilot New Works: A Series of Monotypes.”   The 

third show, “Wiser than God” came to fruition with the help of Adrian 
Dannatt, as a direct contrast to the New Museum’s show, “Younger 

than Jesus” (artists age 34 and younger working today).  “Wiser than 
God” only included artists 84 and older working today.



Show Date

Jan Frank “Kissinger and the Ladies – New 
Paintings and Drawings”

15 January – 8 March 2009

“Jump” Paintings by Paul Mogensen and 
Steve Rosenthal

8 April – 10 May 2009

“Wiser than God” Worldwide working artists 
born in or before 1926 (including Francoise 
Gilot, Louise Bourgeois, Ellsworth Kelley, 
Carla Accardi and others) *Full list below

27 May – 31 July 2009

“Matter of Fact:  Gerald Dearing and Steve 
Pyke”

22 October – 19 December 2009

“Herb Brown: Paintings and Video Works 
from the 1960s”

28 January – 1 April 2010

“Francoise Gilot New Works:  A Series of 
Monotypes”

18 June – 15 August 2010

Master List as of May 13, 2009Master List as of May 13, 2009

Participants:

Bloom, Hyman (b. 1913) Kurahara, Ted (b. 1925)

Barnet, Will (b. 1911) Lalanne, Claude 

Bourgeois,Louise (b. 
1911)

Levine, Jack (b. 1915)

Brown, Herb (b. 1923) Mekas, Jonas 

Carone, Nicolas (b. 1917) Mesches, Arnold

Clark, Ed Metcalf, Jimmy 

Corneille (b. 1922) Nangeroni, Carlo 

Cosman, Milein Pepper, Beverly (b. 1924)

Cunningham, Merce (b. 
1919)

Rama, Carol (b. 1918)

Dannatt, George Ramano, Sal (b. 1924)

Dannatt, Joan Reddy, Krishna 

Dannett, Trevor Sherwood, Mildred Dixon 
(b. 1919)

Fandel, John Simon, Luc

Frank, Robert (b. 1924) Spero, Nancy (b. 1926)

Freud, Lucian (b. 1922) Sterne, Hedda (b. 1910)

Gilbertson, Charlotte (b. 
1922)

Tanning, Dorothea (b. 
1910)

Hamiltion, Richard Thiebaud, Wayne (b. 
1920)

Fandel, John Weinrib, David (b. 1925)

Kelly, Ellsworth (b. 1923) Weyhe, Andrew

King, William Youngerman, Jack (b. 
1926)

Kirshenblatt, Mayer and more. . .
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an on-going study

JAN FRANK sep. 21- oct. 31 
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POPESTITCHER SERIES
OIL ON LINEN, 8’X6’ 2006



POPESTITCHER 1
OIL ON LINEN, 8’X6’ 2005-6















self-consciousness haplessness signaled 
by the flurries of marks and gestures, 
recalling the intercepted transmissions of 
overloaded energy circuits.  What we   
are meant to decipher are the ghosts of 
ghosts; we see their contours, vague 
outlines presenting to us the impact of 
twentieth-century source springs that 
have dried up.  Spatial delineators of what 
once was, now deferred, now apparent, 
but barely so. 

R

ELEGANT DREAMER
OIL ON CONSERVATION BOARD, 8’X6’ 2007



GOODBY BILL
OIL AND ALKYD ON CARDBOARD, 8X6’ 1998-99
PUBLIC COLLECTION HIRSHORN MUSEUM











































LUCKY EIGHT 
OIL, INK, AND ALKYD ON WOOD, 8’X8’ 1994
PRIVATE COLLECTION, NYC



FOLLOW MY HEELS
OIL, INK, AND ALKYD ON WOOD 4.5’X4’ 1994





















1995    ! Munich, Germany / Galerie Paal / “New Paintings and Drawings”

     ! San Antonio, Texas / Parchman Stremmel Galleries / “New Paintings and Drawings”

     ! Milan, Italy / Galeria Valeria Belvedere / “New Paintings and Drawings”

1994! Amsterdam, Netherlands / Galerie Fons Welters / “New Paintings and Drawings”
    !
! Munich, Germany / Galerie Paal / “New Paintings and Drawings”

    ! New York City / Salvatore Ala Gallery / “New Paintings and Drawings”

1992! Amsterdam, Netherlands / Museum Fodor / “Jan Frank / Peer Veneman”
    !
1989! New York CIty / Postmasters Gallery / “New Work”

1987! New York CIty / Postmasters Gallery / “New Work”

1986! New York CIty / Postmasters Gallery / “New Work”

1978! Albany, New York / Workspace / Video and Sculpture Installation

1977   ! New York City / The Kitchen / Video and Sculpture Installation

    ! Buffalo, New York / Gallery 219 / Video and Sculpture Installation

    ! Binghampton, New York / Experimental Television Center / Video and Sculpture Installation

GROUP EXHIBITIONS

1999! Munich, Germany / Galerie Paal / “5th Anniversary Show”

    ! Beetsterzwaag, Netherlands / Kunstruimte Wagemans / “Paintings:  A Selection”

1998    ! New York City / Gaga Gallery / “The Jewel Box Project Benefit Show - Bang on the Can”

 ! New York City / Avanti Galleries Inc / “On Paper”

    ! New York City / Danese / “Drawings”

     ! Des Moines, Iowa  / Steven Vail Fine Arts / “Paintings”

    ! Beetsterzwaag, Netherlands / Kunstruimte Wagemans / “Selected Paintings”

1997! New York City / Danese / “Selected Works”



    ! New York City / Apex Art / “Colorflex” curated by Raphael Rubenstein

    ! Beetsterzwaag, Netherlands / Kunstruimte Wagemans / “Bluhm, Burton, Frank”

1996    ! Des Moines, Iowa  / Vail Giesler Gallery / “Frank, Utterback, Judd, Rosenquist”

    ! Groningen, Netherlands / “Influenced by Mondrian” curated by A.F. Wagemans,  

1995! New York City / Rosenberg/Kaufman Fine Art / “Basic Marks, Black and White Paintings”

    ! York Harbor, Maine / Hollander Gallery / “Frank and Friends”
               
    ! Mexico City / El Arte del Arte Taurino Palace of Fine Arts Mexico City / “Pinturerias”

    ! Lorient, France / Galerie de L’Ecole des Beaux Arts de Lorient / “Le Temps d’un Dessin”

1994! New York City / Salvatore Ala Gallery / “New York Abstract Painting”

1993! New York City / The Drawing Center / “The Return of the Cadaver Exquis Bino Bonofia 
! Ausstelung”

    ! New York City / Salvatore Ala Gallery / “Paintings”

1992! Amsterdam, Netherlands / Art et Amicitae / “A Marked Difference”

    ! Amsterdam, Netherlands / Galerie Onrust / “Frank/ Veneman”

1990! New York CIty / Postmasters Gallery 
    !
1989 ! New York CIty / Postmasters Gallery 

    ! New York CIty / The Gallery

1988! New York CIty / Postmasters Gallery

1987! Islip, New York / Islip Art Museum / “Geometry”

    ! New York CIty / Postmasters Gallery

    ! New York City / Gabrielle Bryers Gallery

1986! Bard, New York /  Proctor Art Center/Bard College / “The Readymade Painted”

    ! New York CIty / Postmasters Gallery

    ! Montclair, New Jersey / Montclair State University Gallery / “Artists Choose Artists” 



1985! New York City / Light Gallery / “The Camel Light Show”
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LECTURES

2004 ! Groningen, Frank Mohr Instituut, Netherlands

2003      Groningen Art Academy, Groningen, Netherlands

2001 ! Jan Frank:  The Female Nude, Montclair State University, NJ
     ! Groningen Art Academy, Groningen, Netherlands

1997 ! Jan Frank: Abstract Painting, Montclair State University, NJ



    ! Groningen Art Academy, with Norman Bluhm, Groningen, Netherlands

    ! American Abstract paintings-50's into the 90's, New Arts program,
    ! Lehigh Valley and Berks, Pennsylvania

EDUCATION

1974/5    Independent Study Program, Whitney Museum, New York
1972!     BFA, University of Wisconsin at Madison, Wisconsin

AFFILIATIONS

! Kunstruimte Wagemans - Beetsterzwaag, The Netherlands.
! Salvatore & Caroline Ala Galeria - Milan, Italy.
! Galeria Valeria Belvedere - Milan, Italy.
! Galerie Paal - Munich, Germany.
! Steven Vail Fine Arts - Des Moines, Iowa.
! Francescopantaleone arte Contemporanea -Palermo, Italy
! Paul Kasmin Gallery - New York, NY
! Tim Olsen Gallery - Sydney, Australia

Jan Frank (American, b. Amsterdam) is an international painter. He has been showing in New York 
and abroad for the past 25 years. His work is represented in major private collections as well as in 
museums. He currently lives and works in New York City, Maine and Europe.

THE BLT PROJECT
BLT Gallery opened on January 1st, 2009, as a curatorial side project for artist and 
founding director, Jan Frank, under the pseudonym Billy Lee Thompson.  Having 
been offered the use of a gallery space on the Bowery in the LES, the BLT project 
began as an alternative means of creative expression for Frank who, as a result of a 
double wrist injury in mid 2008, had become physically unable to paint.  The ideas 
presented at BLT Gallery in the form of six (6) individual exhibitions (see list below) 
embody Frank’s longstanding theoretical exploration of personal and historical 
concerns in art.  As a final curatorial statement in “Francoise Gilot New Works: A 
Series of Monotypes”, Jan Frank chose to conclude the BLT gallery project in mid 
2010 with a nod to Modernism and to its continued influence in contemporary art. 

Jan Frank would like to thank the many people who participated in the BLT project 
and, through their hard work and generosity, enabled the gallery to succeed in its 
artistic aims.   



Show Date

Jan Frank “Kissinger and the Ladies – New 
Paintings and Drawings”

15 January – 8 March 2009

“Jump” Paintings by Paul Mogensen and 
Steve Rosenthal

8 April – 10 May 2009

“Wiser than God” Worldwide working artists 
born in or before 1926 (including Francoise 
Gilot, Louise Bourgeois, Ellsworth Kelley, 
Carla Accardi and others) *Full list below

27 May – 31 July 2009

“Matter of Fact:  Gerald Dearing and Steve 
Pyke”

22 October – 19 December 2009

“Herb Brown: Paintings and Video Works 
from the 1960s”

28 January – 1 April 2010

“Francoise Gilot New Works:  A Series of 
Monotypes”

18 June – 15 August 2010



Master List as of May 13, 2009Master List as of May 13, 2009

Participants:

Bloom, Hyman (b. 1913) Kurahara, Ted (b. 1925)

Barnet, Will (b. 1911) Lalanne, Claude 

Bourgeois,Louise (b. 
1911)

Levine, Jack (b. 1915)

Brown, Herb (b. 1923) Mekas, Jonas 

Carone, Nicolas (b. 1917) Mesches, Arnold

Clark, Ed Metcalf, Jimmy 

Corneille (b. 1922) Nangeroni, Carlo 

Cosman, Milein Pepper, Beverly (b. 1924)

Cunningham, Merce (b. 
1919)

Rama, Carol (b. 1918)

Dannatt, George Ramano, Sal (b. 1924)

Dannatt, Joan Reddy, Krishna 

Dannett, Trevor Sherwood, Mildred Dixon 
(b. 1919)

Fandel, John Simon, Luc

Frank, Robert (b. 1924) Spero, Nancy (b. 1926)

Freud, Lucian (b. 1922) Sterne, Hedda (b. 1910)

Gilbertson, Charlotte (b. 
1922)

Tanning, Dorothea (b. 
1910)

Hamiltion, Richard Thiebaud, Wayne (b. 
1920)

Fandel, John Weinrib, David (b. 1925)

Kelly, Ellsworth (b. 1923) Weyhe, Andrew

King, William Youngerman, Jack (b. 
1926)

Kirshenblatt, Mayer and more. . .
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